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The Drowsy Chaperone, Spring 2019. Photo by Porfirio Solérzano.
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A Note from the Chair

Fi e

This is my final “Note from the Chair.”
After thirty-eight years at The University
of Alabama—the last twelve as department
chair—it is now time to end this act, take a
brief intermission, and move on to the next.
Although I'm not quite sure what the script
holds for that act, I am eager for the curtain
to rise!

I am humbled and grateful to have been
a member of our UA and Departmental family, and participate
in the unprecedented growth of the department and witness the
countless successes of our students. Those successes have been my
greatest joy and have paved the way for continued growth and future
achievement.

May your life be filled with good lighting!
Deepest thanks to all and Roll Tide!

i, T
William Teague,
Department Chair



Faculty and Staff Spotlight

From Classroom to Industry: Musical
Theatre Education with Dr. Justin P. Cowan

It’s no secret that the faculty and staff of

UA Theatre and Dance stay busy. Dr. Justin
P. Cowan, Music Director and Assistant
Professor of Musical Theatre, is no exception.
Last fall, Cowan was contacted by the Region
4 Chair of the Kennedy Center American
College Theatre Festival (KCACFT) to serve
as the Coordinator for Musical Theatre,
beginning Fall 2019. This Festival works to
connect students from across the country to
exciting workshops and master classes, as well
as networking opportunities. This February,
Dr. Cowan was able to attend the conference,
shadowing the outgoing Musical Theatre
Coordinator, learning the ropes and preparing
to take over in the fall.

Next on the agenda for Dr. Cowan is a
staged reading of a new work with his Musical Theatre Performance class.
The musical, called Single Rider, deals with young Amish individuals on their
Rumspringa. Dr. Cowan contacted the musical’s writers, who were interested
to see their piece workshopped in a university setting prior to its professional
bow. When asked what led him to choose a staged reading of a new work, Dr.
Cowan responded, “It spawned out of a lot of things. I'm very passionate about
raising music literacy in music theatre programs. Having students work on and
develop new work that forces them to learn the pieces without a cast recording
is invaluable.”

After Single Rider, Dr. Cowan heads to Greensboro, North Carolina, where he
will serve as Music Director of Man of La Mancha at Triad Stage. A nationally-
renowned theatre, this opportunity allows Dr. Cowan to bring information
from professional theatre back to the incubator of academia. Additionally,

Dr. Cowan stated, “Any connection I make is a connection for my students,”
emphasizing that when he goes out into the world, he represents the quality of
training and students at The University of Alabama.

Dr. Cowan looks forward to future professional development opportunities, as
well as the ability to offer new experiences for his students.
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Prague, Persephone, and #MeToo

Annie G. Levy, Assistant Professor of Directing and Stage Management, is
currently on an ASPIRE semester, a semi-sabbatical in which professors take
a break from teaching and dedicate all their time to writing, research, and
creative activity. The first professor in the Department of Theatre and Dance
to take part in this new initiative, Levy has spent some time exploring a piece
in Prague, Czech Republic. Her piece, SIX SEEDS: The Persephone Project,

is a work devised from the story of Persephone. About a year ago, a former
colleague of Levy, who had relocated to Prague, put out a call for scripts. Levy
reached out and began cultivating the project’s future.

Levy found the story of Persephone especially relevant to the #MeToo
movement, in that the story revolves
around a young woman who has no
agency of her own. Her kidnapping and
eternal fate are decided by the male gods
around her. Additionally, this story exists
in various mythological forms around
the world. It proves a connective thread
for a movement which affects people
everywhere.

In addition to her work in Prague, Levy
used her time abroad to travel to Greece
and France for further research. Moving
forward, Levy will use her findings and
creative activities to publish a paper and
stage a second reading at the end of April,
here in Tuscaloosa.




Announcing Our 2019-2020 Season

Fall 2019
Marian Gallaway Theatre
Intimate Apparel
The Importance of Being Earnest
Allen Bales Theatre
The River

The Pirates of Penzance

Morgan Auditorium
Alabama Repertory Dance Theatre
Dance Alabama!

Spring 2020
Marian Gallaway Theatre

The Servant of Two Masters
Legally Blonde

Allen Bales Theatre
Myr. Universe
Hand to God

Morgan Auditorium
Alabama Repertory Dance Theatre
Dance Alabama!
Dance Collection

October 1-6
November 19-22, 24

September 23-27, 29
November 11-17

October 8-11
November 12-15

February 18-23
April 14-19

February 10-16
April 6-12

February 25-29
April 7-11
April 17
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Professor Bill Teague at Work. Photo by Jeff Hanson.
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Bill Teague:

A Legacy

There is no one quite like Bill Teague. Professor,
Chair, Designer, Technical Director, Theatre
Professional, Teague has made an impact on the

lives and careers of countless students, teachers,
and families over his nearly four-decade career at
The University of Alabama.

BY KYLE VAN FRANK

From his start in August of 1981, everything he has done has been for the greater
good of the student, enhancing everything he has encountered. Sharron Skipper,
Administrative Secretary and nucleus of UA Theatre and Dance, reflected on
Teague’s time at UA, saying, “From the beginning, in August 1981, when Bill



Teague joined UA as our Tech Director, and when I first met him , until he became
chair 11 years ago, Bill has been totally devoted to the Department of Theatre

and Dance and a true Crimson Tide fan” No matter the job, it is clear Teague has
always given his all to that task, brightening the experiences of all involved here at
UA Theatre and Dance.

The impact of Teague on students here at UA is long-lasting and career-establishing
for many. Paul Crook, a graduate of the MFA in Theatre with a Concentration in
Acting, said of Bill, “Gregarious, passionate, knowledgeable, creative, driven, and
inspiring are just a few of the adjectives I could use to describe Bill. Bill, along with
Ed Williams and John Ross, made up a core of UA theatre faculty who had a huge
impact on my life and career. From these mentors, I learned what it meant to value
the work of those whose shoulders we stand on as artists, while also looking to

the future, reaching for and embracing what will make us even better artists in the
future” Beyond education in skills, techniques, and the rules of theatre, Teague has
had an impact on the very nature of students—their passion and desire to be a part
of something bigger than themselves.

Teague’s dedication to building a brighter future for our students has been
especially present in his work developing such projects as SummerTide Theatre
and the future Performing Arts Academic Center (PAAC). On top of his duties
as academic chair of the department, supervisor of a theatre and dance company
which produces thirteen large scale productions a year, Teague also serves as an
integral piece in the development of the future home of UA Theatre and Dance.

Of course, Bill Teague would not be Bill Teague without his beloved wife Dianne.
MFA Theatre with a Concentration in Acting graduate Chelsea Reynolds noted
that, “Some of my favorite moments as an actor in the MFA program were looking
out and seeing the support of Bill Teague and his darling wife, Dianne, out in the
house ready to cheer us on” Dianne has also appeared in a variety of UA Theatre
and Dance productions over the years, most recently August: Osage County.

What makes Teague special is not just his ability to create beautiful lighting, nor
his talent for sustaining a vibrant and generous patron base, nor his contributions
to the growth of academic degree programs and tenured faculty; rather, Bill's
impact is most notably celebrated in his ability to make individuals feel protected
and supported. As a young and nervous high school senior, I sat in Bill’s office,
among stacks of renderings and
posters and accolades of days gone
by, and I will never forget the warm
and welcoming tone with which he
greeted me and my family. Bill made
me feel like a human being and like
The University of Alabama really
wanted to get to know who I was.
Sharron Skipper says it best: “He is
leaving a big footprint for us to step
into, and for that we are grateful”
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A Dance
Missionary

For nearly three decades, Professor Cornelius Carter
has been a staple on The University of Alabama
campus. In that time, he has trained generations

of dancers to lead successful careers as artists. His
leadership and vision have taken The University’s
dance program to new heights. At the end of

this academic year, Carter will retire. This article
celebrates his legacy.

Professor Cornelius Carter Giving Notes. Photo by Jeff Hanson.




BY CLIFTON BAKER

Cornelius Carter began teaching at The University of Alabama in 1992. Prior to
that, Carter was Dean of Students at the Harvard Summer Dance Festival. Edie
Barnes, who was Director of the dance program at the time, encouraged Carter
to come teach at the University. After all, Carter grew up in Mississippi.

“I have strong ties to my roots and, in a way, I wanted to give back to the south
as a dance missionary of sorts. Who could be a better role model?” said Carter
of his decision to come to The University.

Carter quickly made his mark on campus. Upon arrival, he founded the
Alabama Repertory Dance Theatre, a pre-professional dance company for
which he serves as Artistic Director.

“Alabama Repertory Dance Theatre allows students and faculty to perform
and choreograph at the highest level,” said Carter. ARDT has continued under
Carter’s direction to this day, and tens of thousands have attended the annual
fall and spring concerts. Carter likened his journey with ARDT to, “watching
your child grow into an independent, intelligent person”

Carter has received a variety of accolades for his teaching. In 2001 he was
named a national winner of the U.S. Professors of the Year awards, sponsored
by the Council for Advancement and Support of Education and the Carnegie
Foundation for the Advancement of Teaching. He was also awarded the 2001-
2002 Outstanding Commitment to Teaching Award by the Alabama Alumni
Association.

Two of Carter’s favorite aspects of teaching at the University? First, he has been
able to teach a variety of disciplines. Second, the University community and
administration have been very supportive.

“I have grown as an artist, an administrator, and an activist for the arts, all
while being supported by the University;” said Carter. “From the Department
of Theatre and Dance to the President of the University, I have had amazing
support from my colleagues”

But this is hardly surprising, as Carter has been very supportive himself.

“Some people truly go above and beyond and give of themselves selflessly.
Cornelius is one of those people,” said Lawrence Jackson, Assistant Professor
of Dance. “There are no words that can express how much he has given of
himself, not just to the dance program, but also to the University”

Carter offered some final words of wisdom to students, faculty, and staff:

“I always saw a future bigger than me, and I always saw it through uncertain
times. See the future—that’s where the possibility lies”

Professor Carter, thank you for your work. You will be remembered as a true
visionary.
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SCHOLARSHIP CONTRIBUTIONS

Benefactor ($20,000+)

Allen Bales Memorial Fund

Anonymous

Clark West Endowed Scholarship Fund
Ed Williams Endowed Scholarship in Theatre Education
Edith Barnes Endowed Scholarship
Lauren A. Wilson & Andy Fitch

John Ross Theatrical Design Scholarship
Robert Odus and Mary Pettus Wilson Endowed Scholarship
T. Earle & Francis Johnson Fund

Diamond ($5,000+)

Dianne Baker

Platinum ($1,000+)

Edith D. Barnes

Alpha Lambda Delta

Mr. & Mrs. James E. Hedgspeth Jr.

Mary L. Huthnance

Jim & Daphne McMullen

Gold ($500+)
Mary & John Burke
Thomas P. Davis
Fran & Jack Jecen
Jamie M. Lipham

Silver ($100+
Suzanne &
Chester Alexander Jr.

Sheri T. Andro
Karen Arrigo

Bernie C. Atkinson
Joan & Jon Atkinson

David B. Boles &
Joan M. Barth

Hillyard Beans
John Beeler

Beverly &
Donald J. Benson Jr.

Dr. Larry J. Bowen
Tan W. Brown &

Nancy Lambert-Brown

Susan Burkett

Snow Sleep Center, PC
S. Carden

Fidelity Charitable
Wendy Cogburn
Linda Dobbins Dance
Janice D’Angelo
Aileen Dentroux

Christine &
Niel Dietsch

Dr. David Dixon
Joyce Fendley
William Gantt

Tara Grenz

Kathleen C. Grigsby
Glenn Halcomb

Dr. Robert W Halli Jr.

Nita &
H. Scott Hestevold

Monterey K. Hiett
Allie B. Hill
John M. Hisey

Don Noble &
Jennifer Horne

Laura & Thomas E.
Hunter

Joanna G. Jacobs
Terry Keebaugh
April & Ralph Lane
Richard LeComte

Kenneth &

Betty Lichstein
Susan &

Steven P. Lindamood

Linda & John Lochman

Alpha Psi Omega
Seth Panitch

Mrs. Jean T. Salter

Linda L. & Robert Shumilas
Alabama Conference of Theatre

Richard M. Snow MD

Dianne & William C. Teague

Ed & Julia Williams

Barbara & John Loflin
Paul K. Looney

LeNa &
Lyndell McDonald

Linda McGeever
Mara McKay

Mike McKee & Lou
Courie

Patricia McNeil
James P. Merrell
Barbara Millwee

Dr. Lucille T. Nowell
Marilyn O’Brien
Dean Robert F. Olin

Drs. Linda &
Terry Olivet

Carolyn Patton
Jill & Michael Picone
Dr. & Mrs.

Wayne Ponder
Vanguard Charitable
Endowment Program
Mark Reynolds
H. M. Reynolds

Janet &
Norvin Richards

James W. Roemer
Camille Samples
Anna Schuber

Schwab Charitable Fund

Vera D. Serrano
Anna Singer

Laura Smith

John P. Snead
Stephen E. Spratlin

Dr. & Mrs.
Warren Spruill

Mary &

Murray Stackhouse
Linda M. Steele
Alice Taylor
Theodore Trost
Patricia Valleroy
Elizabeth Western
Sandra Webb

Mr. & Mrs.
Louis C. Whetstone Jr.

Kevin W. Whitaker
L. E. Williams
Corrine Yonge



SCHOLARSHIP CONTRIBUTIONS

Bronze Star ($25+
Dr. Lynne Adrian
John A. Alexander
Glynda K. Allison
Steven Alsip

Taylor Anderson
Lyndon D. Arnold
Helena & Trevor Bain
Adriane Baldwin
Stephen F. Beaty
Elizabeth Bennett
Star K. Bloom

David N. Bolus

Sallie Bolus

Greg Brown

Virginia D. Cade
John Campbell
David Carlson
Rasma Lazda-Cazers
Yvonne Chueh

Kelly Colson

Jessica C. Comas
Jessica Corr

Thomas A. Craven
Holli Cuilla

Dee Davis

Josephine Camp Davis
Jacob T. Dennis

Here are the funds to which you can contribute:

Dr. Rona J. Donahoe
Miriam D. Dufer
Nancy DuPree
Maddalena Dwyer
Sandra Estes
Stephanie Ezzell
Eileen Fernand
Debora P. Ficken
Sonja Fincher
Kelly Fitts

Lee Freeman
Anne Gelsie

Dr. Memorie Gosa
Stacey Hall

Janis H. Helton
Allison B. Hetzel
James Hivner
Vicki Holt
Deborah Hughes
Diane Hutton
Sherri Jackson
Amber Y. James
Jamie D. Johnson
Makenzie Kilpatrick
Grace Lee

John W. Lewis
Watson Lewis

Linda & John Lochman
Deborah A. Luke
Janie Lyda

Michael Malinconico
Kathy Maples

Sarah Marshall
Lillian G. Martin
Charity Mason

Sonja L. McCord
Colleen McFarland
Douglas McKnight

In Memoriam of
Margaret G. Fox

Virginia L. McPhearson
Robert A. McWilliam
Michael Mills

Georgia L. Milton
Shonda Milton

Tracy H. Noble
Deborah Parr

Lisa Pawloski

O. C. Plowman

Ronald A. Quilhot

Lisa Raisor

Lisa & Michael W. Rhiney
Pamela Richardson

Jo Ann Riggs

Alaric Rohl

Lisa Gerios-Rohl
Jeanette Rollins
Marla & Roger Sayers
Ana Schuber

Lacey T. Sharpe

Dr. Craig Shwery
Rhonda Sides

Linda H. Smith
Melissa M. Steele
Teena Stinespring
Patricia Sullivan
Stephanie Thomas
Heather Torres

Julie E. Vaughn
Stewart Veltman
Susanna Westerfield
Callie Walker

Jane Weida

Erin Wipperman
Lynn Yonge

Julie M. Zimmerman

If you would like to donate,
please visit our website at theatre.ua.edu.

Society for the Fine Arts Gift Fund (Dance)
Society for the Fine Arts Gift Fund (Theatre)
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Cover Photo: Little Women, Fall 2018
Back Cover: ARDT Spring 2016
Photos by Porfirio Solorzano.
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